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Ray of Light
JAMIE FOXX SHINES AS MUSIC LEGEND RAY CHARLES

Music biopics have ranged from the award-worthy (WjA/i Love Got
toDo with It, TheRose, CoalMiner's Daughter) to the trulysquare

{The Doors). NowwehaveRay. starringJamieFoxx as RayCharles,which
took directorTaylor Hackford 15 yearsto bringto the screenand isclear
lythe workofpeoplewhounderstandand lovemusic.Hackford isa veteran
of twoauthenticmusicmovies—the Ritchie Valens biopicLa Bambaand
the documentary ChuckBerry:Hail!HaiURock 'n'Roll. Foxxisa musician
withplansforhisownrecording career.Charles, whodiedlastJuneatage
73,approved thescript,and "the genius ofsoul"sings 40 songsinthe two-
and-a-half-hour movie. Charles,blind sinceage seven, wasa revolution
ary who changed American musicforever whenhe mergedgospel with
blues,rhythmand blues,rockand roll, and countryand western—bring
ingsexuality to church musicand a testifying joy to popular songs. He
won 12Grammys,had 76hitsingles (suchclassics as "I've Got a Woman,"
"Georgia on My Mind,"and "Hit the Road Jack"), and
recorded more than 75albums.To play him, Foxxhad
to get Charles's approval. "He gaveme his blessing,"
says Foxx, but not until he wastested by Charleson pi
ano. To prepare for the role, Foxx wore a blindfold for

weeks,and during filming had his eyesgluedshut for 14
hoursa day. Hackfordsays,"I'm happy the movietook
15years, because we found Jamie Foxx," whose com
manding performance isalready creating Oscartalk. Raydoesnot^oss over
Charles's struggle togetoutofthesegregated South,hiswell-known wom
anizing, or hisdruguse."Nobodydidit like RayCharles," says Hackford.
"And what I'm most proud of is the fact that he participated in this;
everything about thisfilm, hetouched."(RoKng: ★★★*) —usA ROBINSON

;»nngs are attached.

t-tANGtHG TOUGH Team America commondos Chris and Sarah.

Sex Factors
BILL CONDON DOCUMENTS KINSEY'S REPORTS

Kinsey, awitty and often moving new film from writer-
director BillCondon (Godsand Monsters), remindsus

that there once wos an Americawhere people didn't neces
sarily know whatoral sexwas,at leastnotbyname.Toik about
a longtime ogo ina galaxy far, far away!Kinsey isa biopic of
Alfred Kinsey, the Indiana University entomologist who, in
the 1940s,turned tocataloguing human sexual activity In all its
florid variety. For the most part, this was unchorted territory:
who knew, before 1948's best-selling Sexual Behaviorin fhe
Human Male, that 70 percentof American men had hod pre
marital sex? (Alas, Kinsey's parallel finding thot50 percent
of midcentury American brides shouldn't have worn white
proved border forthepublictotake.) But Condon's film ismore
than just o "great man"sago, a sex-edGandh/;at itsbast, Kin
sey toys withthe very nature of sex, not to mentionlove, itsoc
casionaland oftentroublesome by-product. The performances—
Liam Neeson as our vulnerable,obsessive, socially retarded
hero;Laura LinneyosMac, his plainspoken, freethinking wife
(motherof cheerful daughters who pipe up at the dinner table
about theirhymens); Peter Sarsgoard, Timothy Hutton, and
Chris O'Dennell as key members of Kinsey's wife-swapping
research team-are uniformly excellent. But getting back to
coitus: as Condon hos Sarsgaord's characternote, forsaking
clinical detachment and bowing to the primal, ultimately un-
quantifiable powerof "fucking": "Ifyou're notcareful, it can
cut you wide open [emotionally]." In the end, Kinsey may
turn gently away from some of its stickierimplications, but in
on entertainmentworld where sex, whileomnipresent, is usu
ally treated no more realistically than is physics or socio-
economics, the movie remains neoHyas radical os the man
himself. (Ratingt-ilr'Ar*)i] -BRUCE HANDY
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